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THE SILVER JUBILEE OF THE MUSEUM 


N June 6, 1916, a quarter of a century ago, Cleveland 

hailed the opening of the new Cleveland Museum of Art. 
Three men had left monies for a museum, John Huntington in 
1893, Horace Kelley in 1890, Hinman B. Hurlbut in 1884. 
Fortunately, these funds accumulated, and, because the Trustees 
under the first two wills became in certain cases the same, 
eventually one museum, The Cleveland Museum of Art, was 
built, seven-tenths of it by the John Huntington Art and Poly- 
technic Trust, three-tenths by the Horace Kelley Art Founda- 
tion on ground in Wade Park given by J. H. Wade. The 
Hinman B. Hurlbut Trust, smaller in amount, became an en- 
dowment fund in the newly founded Museum. 

This dream finally came to fruition under the leadership of 
the first President of the Board of Trustees, Judge William B. 
Sanders. Henry W. Kent, secretary of The Metropolitan 
Museum of Art, as advisor to the Cleveland Board, gave in- 
valuable help. Charles W. Bingham was chairman of the Build- 
ing Committee; the architects were Hubbell and Benes, and 
into the planning and organizing of the building went the 
genius of the first director, Frederic Allen Whiting and his 
small, highly competent staff. 

Within this framework the Museum has developed, the 
Board of Trustees having been headed successively by Judge 
William B. Sanders, J. H. Wade, John L. Severance, and 
William G. Mather, with Hermon A. Kelley secretary until his 
death in 1925. Yearly appropriations from the Huntington and 
Kelley Trusts are the backbone of the Museum budget, and 
to these, by bequest and gift, have been added substantial sums, 
the General Endowment Fund raised in 1922 through J. H. 
Wade being all-important. The element which has made the 
museum a true expression of Cleveland as a whole, however, 
is the widespread individual memberships, which in some cases 
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have been capitalized to form special endowments, in others, 
have gone to build up the Membership Endowment Fund or 
directly into maintenance funds. 


SILVER JUBILEE EXHIBITION 


To make the growth of the Museum collections graphically 
visible, an exhibition has been arranged of outstanding pieces 
in each department, which have been grouped in five-year 
periods in Galleries V through XI inclusive. Supplementing 
these accessions, of course, are pieces shown in their accustomed 
places: in Gallery IV the gift of Mrs. Liberty E. Holden, the 
Holden Collection of Italian primitives, made ever more valu- 
able by endowment funds left by both Mr. and Mrs. Holden; 
in the Armor Court the Collection of Arms and Armor given by 
Mr. and Mrs. John L. Severance, and the tapestries given by 
the then Mrs. Dudley P. Allen in memory of Dr. Dudley P. 
Allen, whose bequest of the Dudley P. Allen Fund has since 
permitted the development of one of the most beautiful groups 
of objects in the Museum. 


GALLERY V 

Selections from the most important accessions of the first 
period are exhibited in Gallery V, with certain of the Wade 
paintings shown in the Armor Court. The Huntington Trust 
secured the excellent group of Egyptian objects, many of which 
were acquired through Howard Carter. A few pieces are shown 
here, others are in their accustomed place’; another Huntington 
purchase was the portrait of Nathaniel Hurd, a masterpiece by 
John Singleton Copley. Symbolic of their long-sustained interest 
was the initial gift of Mr. and Mrs. Ralph King, the powerful 
Chinese Wei head. 

After the opening of the Museum the first great gift, symbolic 
of their magnificent largesse, was made in 1916 by Mr. and Mrs. 
J. H. Wade: their great collection of paintings, their snuff boxes, 
etuis, fans. The exquisite taste which this gift represented be- 
came the measure of quality which has governed the whole 
policy of the Museum. In the same period gifts of American 
silver and majolica® from the same donor showed the emphasis 
which has made the Cleveland Museum not a museum of paint- 
ing but truly a Museum of Art. In the same period, D. Z. 
Norton gave a fine collection of Japanese mirrors and Japanese 
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sword guards,* and Mrs. D. Z. Norton’s generosity preserved for 
Cleveland Boudin’s ‘“‘At the Seashore.” In 1916, by bequest, 
Mary Warden Harkness left an endowment fund and a beautiful 
group of English ceramic figurines.” A fine Chase was given by 
Mr. and Mrs. Hermon A. Kelley in memory of their daughter. 


GALLERIES VI AND VII 

The years 1921-1925 show different trends and emphasize the 
happy use of the special qualifications of the growing staff. The 
basis of the fine series of Colonial paintings was made: the 
Gilbert Stuart portrait of Mrs. John Thomson Mason, a gift of 
J. H. Wade from the J. H. Wade Fund established in 1920; the 
unique “George Washington” by Joseph Wright secured for the 
Hinman B. Hurlbut Collection. To the latter were added also 
such an American twentieth-century masterpiece as George W. 
Bellows’s “Stag at Sharkey’s’’® and that gem of French humor, 
Toulouse-Lautrec’s “At the Café.” A gift of J. H. Wade through 
the Wade Endowment, materially increased by him in 1922, was 
the famous “Early Morning after Storm at Sea” by Winslow 
Homer. In 1922 Mrs. Henry A. Everett founded the Dorothy 
Burnham Everett Memorial Collection with the initial gift of 
Frank Duveneck’s “The Venetian Girl.” 

This period marked the emergence of the Print Department 
as a vital part of the Museum. The Print Club was founded in 
191g through the efforts and genius of Ralph King; since then, 
by purchase and by gift, all-important acquisitions have come 
to the Museum from members of that organization. In 1922- 
1924 were added one hundred and fifty-six etchings, drypoints, 
and lithographs by Whistler® from Mr. and Mrs. Ralph King; 
in 1924 came the outstanding group of Mantegna engravings’ 
from Ralph King, and the complete set of the so-called Tarocchi 
cards® for the Dudley P. Allen Collection. 

In these five years also began the development of the Classical 
Department, purchases being added to the John Huntington 
Collection and valuable gifts coming from J. H. Wade, and from 
Mrs. Leonard C. Hanna the Greek grave stele.® 

Purchases from the Charles W. Harkness Fund and the 
Dudley P. Allen Fund, and gifts from J. H. Wade were part of 
a new emphasis on Oriental collections, although the major 
growth in that department was to come in 1929 and after. 
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The medieval section, so noted a portion of the Museum’s 
collection, began at this time its steady growth, which still con- 
tinues. The sustained interest and understanding of J. H. Wade, 
John L. Severance, and William G. Mather made that develop- 
ment possible. William G. Mather in 1921 presented two ex- 
quisite heads, of a Man and a Woman, French, early sixteenth 
century; in 1922 J. H. Wade gave the Melk ivories, and followed 
them later by a bewildering series of masterpieces: the Spitzer 
champlevé cross, the unique table fountain, a group of illumi- 
nated miniatures,’ and the Stroganoff ivory’°—one of the sum- 
mits of Byzantine art. J. H. Wade, John L. Severance, Francis 
F. Prentiss, and William G. Mather joined to secure another 
famous Byzantine ivory, the Adam and Eve casket." 

The lace collection, which had already been started with gifts 
from J. H. Wade, assumed new stature through the remarkable 
Ellen Garretson Wade Memorial Collection," given in her 
memory by Mrs. E. B. Greene, G. G. Wade, and J. H. Wade, Jr. 


GALLERY VIII 


Foremost among the paintings acquired between 1926-1930 
was the well-known “Landscape with Nymphs and Satyrs”’ by 
Poussin, the last gift of Mr. Wade before his death, an event 
which brought the spontaneous demand that he be properly 
memorialized; and through the Friends of The Cleveland 
Museum of Art the magnificent “The Holy Family’ by El 
Greco was given in his memory. The “Friends” also gave in 1927 
the Southern French Bishop,’ one of the Museum’s unique 
paintings. This period was emphasized, also, by the great 
Tintoretto given by the Huntington Trust and Ryder’s “Death 
on a Pale Horse,” his most famous picture, acquired from the 
J. H. Wade Fund. Mr. and Mrs. Ralph M. Coe gave an Inness. 

The death of Ralph King, which followed closely on that of 
Mr. Wade, brought with it the bequest of the wonderful print 
by Rembrandt, Three Crosses.” A remarkable impression 
of the “Melancholia” of Diirer was given by Leonard C. Hanna, 
Jr., at this time in Mr. King’s memory. The Print Club added 
important items, and pieces of major note were secured for the 
Dudley P. Allen Collection, Dr. Allen having been a most noted 
connoisseur in this field. During this period, also, the Drawing 
Collection began its development with such accessions as 
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Watteau’s ““The Romancer’’* and the famous “Connoisseurs” 


by Daumier from the Bureau Collection, both bought by the 
Allen Fund; the Ingres and Canaletto from the J. H. Wade 
Fund; the superlative Claude from Mr. and Mrs. E. B. Greene. 

The development of the Classical Collection continued, the 
excellent collection having been practically formed within this 
ten-year period, 1921-1930. A major acquisition was the ex- 
quisite Apollo,’* Greek, fourth century, B.c., of Praxitelean 
type, purchased by the J. H. Wade Fund in 1927. An archaic 
sphinx, sixth century, B.c., was acquired for the John Hunting- 
ton Collection as was the Roman sarcophagus.* Leonard C. 
Hanna, Jr., followed his mother’s interest in classical art by the 
presentation of the Attic goat’s head of about 500 B.c. 

The Egyptian Collection during this decade also received its 
present form. To the fine Ka-door’ from the Lord Amherst 
Collection, presented by Edward S. Harkness in 1921, were 
added in 1930 for the Huntington Collection the five limestone 
reliefs,‘° Sixth Dynasty, Old Kingdom, the classical period of 
Egyptian art, when Egyptian creative genius was at its most 
sensitive and vigorous. 

At the end of 1929 and in 1930 began the new growth of the 
Oriental Collection. Through the J. H. Wade Fund came in 1929 
the remarkable Chinese marble Bodhisattva,"’ followed in 1930 
by the gilt-bronze monster-mask; by the bronze staff head of the 
Chou dynasty, one of the great examples of Chinese design and 
craftsmanship; and by the Dancing Siva, a South Indian bronze 
which compares in quality only with the figure in Madras. At 
this time, also, Mrs. Worcester R. Warner presented as the gift 
of Worcester R. Warner his important collection of Chinese 
porcelain,’* many pieces of which had long been on exhibition in 
the Museum. This gift fittingly memorialized the interest of 
Mr. Warner in the Oriental Department, which he had materi- 
ally aided by gifts and loans. In this same year, 1930, the be- 
quest of Edward L. Whittemore gave the Museum a select 
group of Japanese prints* as well as a most generous endowment 
to develop the Oriental Department. 

The Decorative Arts Department added pieces of superlative 
quality: the Godefroid de Claire reliquary;’® the rock crystal 
and gold cross, aesthetically one of the most moving pieces in 
the entire collection; the wonderful Christ and St. John, with its 
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incredible polychromy, one of the greatest pieces of German 
sculpture; all were accessions for the Wade Collection. The ex- 
quisite little ivory of the Madonna and Child, a masterpiece of 
sculpture in the round, was a gift of Mrs. E. B. Greene. The 
monumental series of Romanesque capitals,’* one of the finest 
groups outside France, in their rich dignity, honored magnifi- 
cently Elisabeth DeWitt Severance, in whose memory they 
were given by her husband, John L. Severance. This period is 
closed by the thrilling acquisition, by gift and purchase, of six 
objects from the Guelph Treasure,” an acquisition which gave 
the Museum world fame. The Wade Fund, Mrs. R. Henry 
Norweb, and the Huntington Trust made this possible. 

In these years came the great gift of Mrs. Edward S. Hark- 
ness of the group of laces”* given in memory of Mrs. Stephen V. 
Harkness, and the purchase from the J. H. Wade Fund of the 
Lucca chasuble.” 

GALLERY IX 


In 1932 “The Holy Family with St. Margaret and St. John” 
by Filippino Lippi was purchased as a memorial to Mrs. Holden 
by her children. Unquestionably one of the greatest Italian 
pictures in America, it is ranked generally as one of the three or 
four greatest pictures by the artist. Placed facing the rotunda, 
in its serene beauty it sums up the Renaissance. During these 
five years, 1931-1935, the joint incomes from the L. E. and 
Delia E. Holden Funds made possible the purchase of the Hans 
Memling, the Master of the Sforza Triptych, and that perenni- 
ally popular picture of the Swabian School, ‘“The Two Lovers.” 

The Print Department continued its search for quality. As a 
purchase from the Margaret Huntington Smith McCarthy 
Fund came the great rarity formerly in the Hermitage, the 
“Bust of a Woman” by Jacopo de’Barbari and five famous 
Piazzetta drawings which, with others purchased later, give the 
Museum an unequalled group of this artist’s work. From the 
Hermitage is the “Woman Reclining in a Landscape” given by 
The Print Club. From the same organization came Direr’s 
“The Apocalypse: The Four Horsemen,” and other gifts which 
memorialized their first president, Charles T. Brooks. Leonard 
C. Hanna, Jr.’s gift, Diirer’s “St. Jerome in His Study,” is one 
of the finest creations of that artist’s genius. 
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THE HOLY FAMILY WITH ST. MARGARET AND ST. JOHN 


Filippino Lippi, Italian, Florentine School, 1457(?)-1s04 


Purchase from the Delia E. Holden Fund and from a fund donated as a memorial 
to Mrs. Holden by her children: Guerdon S. Holden, Delia Holden White, 
Roberta Holden Bole, Emery Holden Greenough, 

Gertrude Holden McGinley, 1932 
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THE HOLY FAMILY 
Domenico Theotocopuli, called El Greco 
Spanish, about 1455-1614 
Gift of The Friends of The Cleveland Museum of Art 
in Memory of J. H. Wade, 1926 
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LA DANSE DANS UN PAVILLON 
Jean Antoine Watteau, French, 1684-1721 


Gift of Commodore Louis D. Beaumont, 1938 
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STROGANOFF IVORY 
Byzantine, XI Century 
Gift of J. H. Wade, 1925 


IVORY CASKET 
Byzantine, XI-XII Century 


Gift of William G. Mather, Francis F. 


Prentiss, John L. Severance, J. H. Wade, 1 
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CHAMPLEVE ENAMEL RELIQUARY 
Attributed to Godefroid de Claire Mosan, about 1150 
Purchase from the J. H. Wade Fund, 1926 


THE ENTOMBMENT 


Engraving, Hind 6 Andrea Mantegna, Italian, 1431-1506 
Gift of Ralph King, 1924 
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BRONZE STATUETTE OF APOLLO 
Greek, IV Century B.C. 
Purchase from the J. H. Wade Fund, 1927 
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Six admirable accessions, mentioned here, stress different 
sections of the Oriental field: the Persian inlaid bronze stand of 
the Seljuk Period and the black chlorite stele of the seated 
Buddha, Indian, of the Pala Period, and the head of a Buddha,” 
Cambodian, from the Dudley P. Allen Fund; the pair of 
Japanese screens, perhaps the finest of their type in the United 
States, and the unique Cham sculpture of Siva,” all-important 
purchases for the Edward L. Whittemore Collection; and the 
Chinese painting by Mi Yu-jen in the Wade Collection, a truly 
capital acquisition which was a feature of the Chinese Exhibition 
in London, in 1935-1936. 

And so the story goes. In 1931, the entire Guelph Treasure 
was exhibited in the Museum, and the greatest ensemble in the 
Treasure—the Gertrudis altar” and the two Gertrudis crosses”® 
—became the property of the Museum through the Wade Fund, 
Mrs. E. B. Greene, and the Huntington Trust. This has been 
called one of the greatest purchases, if not the greatest, ever 
made by an American museum. A collection of Irish and English 
silver”’ was given in memory of Margaret Quayle Kerruish, and 
a two-handled cup of silver was presented by Mrs. Frederick S. 
Fish in memory of Dr. George W. Crile. At this time fall the first 
purchases of African and primitive art”* from the James Albert 
Ford Memorial Fund founded by Mrs. James Albert Ford. 

The lace collection was enriched by the gift of Mrs. John 
Sherwin’s Collection,” given in her memory by her two sons; 
and by the Louise Tifft Brown Bequest.” Individual pieces of 
rare value in the textile field are the superb Shah Abbas Persian 
velvet and an English embroidery, acquisitions for the J. H. 
Wade Collection, and Elizabethan cap pieces for the Allen Fund. 


GALLERIES IX, X, AND XI 


Closer at hand are the objects acquired in the last period, 
1936-1941, and for that reason alone they will be mentioned 
more briefly. In this time three great collections were presented: 
the Bequest of Mrs. Henry A. Everett for the Dorothy Burn- 
ham Everett Memorial Collection®™; the Coralie Walker Hanna 
Memorial Collection given in his mother’s memory by 
Leonard C. Hanna, Jr.; the Bequest of James Parmelee® in the 
past year. These three acquisitions, represented by many ob- 
jects in various departments, tremendously enrich the Museum. 
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Also, the heirs of Samuel Mather, carrying out in generous 
fashion his wishes, added nine important objects.? 

The paintings acquired in this half decade are all-important: 
the noted Cézanne, ‘““The Pigeon Tower at Montbriand”’; the 
exquisite Master of Heiligenkreuz, presented in memory of 
John L. Severance by Trustees and members of the Advisory 
Council and Staff; the Andrea del Sarto and the Jacopo 
Bassano, purchases for the Holden Collection; the “Three 
Bathers” by Renoir, purchased from the J. H. Wade Fund; the 
Ingres portrait, the gift of Elisabeth Ireland and Robert 
Livingston Ireland in memory of their mother, Mrs. Perry W. 
Harvey; the group of three fine Italian primitives in the James 
Parmelee Bequest. Outstanding even among this distinguished 
company is “La Danse dans un pavillon,” by Jean Antoine 
.Watteau, the gift of Commodore Louis D. Beaumont. This 
famous picture, bought for Frederick the Great, hung for years 
in the Neues Palais in Potsdam. 

The Print Department was greatly strengthened by ever- 
generous gifts from Leonard C. Hanna, Jr.: the George W. 
Bellows lithograph collection,® the Meryon prints,° and many 
other items of importance. Mr. and Mrs. Lewis B. Williams 
added great rarities, incunabula in the field of lithography.° 
Most significant were the superb group of early prints by the 
Master E. S., Schongauer, Master B. M., which go far towards 
making the prints in the Dudley P. Allen Collection qualitatively 
one of the greatest groups in America. Drawings by Benozzo 
Gozzoli, G. D. Tiepolo,” Piazzetta enriched the Wade Collection. 

Four magnificent sculptures from Cambodia represent in 
varied fashion this great art at its summit—a frieze of dancing 
apsarases,*’ a wonderful head, a three-quarter figure, and a bust 
of a princess. These were all purchases from the Wade Fund. 
Through the same fund came the unique group, the Chinese 
lacquered Cranes and Serpents, of the late Chou dynasty. This 
one acquisition alone would give a collection world stature. 
The J. H. Wade Fund secured as well an Indian Nepalese 
manuscript™ dated 1110, and the Persian bowl with blue birds, 
the latter having been a feature of the Macy Collection. 

In Decorative Arts there was a bewilderment of important 
acquisitions: the English silver given by Grace Studebaker Fish; 
the sculpture”’ given by John D. Rockefeller, Jr.; the two out- 
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standing German sculptures acquired for the Wade Collection; 
the gold amulet, Colombian, given by Mr. and Mrs. R. Henry 
Norweb; the silver candelabra by Germain, a Wade accession; 
and a beautiful piece of French silver from Mrs. S. Prentiss 
Baldwin. Two items must be individually emphasized, the two 
famous Mourners from the tombs of the Dukes of Burgundy, 
formerly in the Clarence Mackay Collection, purchases from 
the Wade Fund; and the overwhelming gift of American silver”’ 
from Hollis French which at once makes the Cleveland Museum 
one of the four great repositories of American silver. Robert A. 
Weaver gave a group of fine painted enamels. 

At no period have such important textiles been acquired. 
From the Dudley P. Allen Collection came the mille-fleur rug 
and a rare Seljuk silk. A unique Mesopotamian embroidery en- 
riched the Wade Collection as did the remarkable group of tex- 
tiles” from the H. A. Elsberg Estate. Recently the fine Charles 
T. Brooks Bequest of paintings and prints has been accepted. 

The whole story ends with a group of pieces generously given 
as Twenty-fifth Anniversary Gifts. They can be enjoyed in the 
Recent Accessions Room and in the last section of Gallery XI. 
Mrs. Henry White Cannon presents the exquisite flower piece 
by Renoir,* painted about 1890; Heeramaneck Galleries, the 
rare Sasanian stucco relief of an ibex,® similar to a piece in 
the Louvre; Mrs. Edward S. Harkness, a lace bedspread and 
pillows of the Empire Period; Mr. and Mrs. Lewis B. Williams, 
incunabula in the realm of lithography; Mr. and Mrs. Paul 
Mallon, a Syrian bronze from Antioch, sixth century; The 
Print Club, a mezzotint by Earlom; the children of Ralph King, 
prints by Vellert, Rembrandt, and Degas; Mrs. Ralph King, 
a sang de boeuf vase; The Textile Arts Club, a Fatimid silk; 
Mrs. Francis F. Prentiss, a sculpture by Harriette G. Miller; 
Paul Drey, an eighteenth-century Bohemian glass; Mrs. Mal- 
colm L. McBride, four oil paintings and eleven prints; Lucia 
McBride, two prints; Mrs. Henry S. Upson, a Japanese painting 
of the Ashikaga Period; Leonard C. Hanna, Jr., two remarkable 
impressions of prints by Whistler; Dr. Jacob Hirsch, three 
Greek coins; I. T. Frary, one hundred and twenty-six books 
for the Museum Library. 

Finally, a truly magnificent gift, a great Virgin and Child in 
polychrome stone, French, second half of the thirteenth century, 
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has been given as a memorial to their parents, Frank Hadley 
and Cornelia Root Ginn, by their children: Francis Ginn, 
Marian Ginn Jones, Alexander Ginn, Barbara Ginn Griesinger. 

Recognition must also be given here and at this time to the 
notable development of other departments of the Museum. 

The presentation of the P. J. McMyler Musical Endowment 
Fund and the installation of the McMyler Organ in 1922 have 
permitted the Museum to give a truly unique service to the 
community. It has always been a service of codperation which 
has never conflicted with the fields of other organizations and 
which has sought only to supplement and round out the musical 
resources of the city. Statistics prove that the response of 
members and public has been larger and steadier quantitatively 
than to that of any other similar service in the Museum. 

The Museum Library, by most resourceful use of too limited 
funds, has developed steadily until it ranks well towards the 
top among similar libraries. Certainly in the section of lantern 
slides it gives a service that is unequalled in extent and quality. 

The Educational Department has a remarkable record of 
fulfillment. The extension section, with its carefully selected 
material, rich in scope, reaches a larger public and serves more 
systematically on a quality basis than does any similar depart- 
ment. In its work with the Special Classes for Talented Children 
this department gives a unique service. The Holden Endow- 
ment for Outdoor Art has made possible summer classes in the 
Fine Arts Garden. Research in children’s abilities on various 
age levels has been carried on brilliantly by various grants. 
Two research grants have come from the General Education 
Board, and a thrice-continued grant has come from the Carnegie 
Corporation, all of them in recognition of the part The Cleve- 
land Museum of Art has played in an experimental and creative 
way in the realm of art teaching. WILLIAM M. MILLIKEN 
1 In Gallery XV. 2 Some in Gallery II. 8 Some in Galleries I and III. 4 Some in Gallery XIV. 
5 Illustrated, page 111. © Some in Gallery XVI. 7 Some in Gallery XVI; one illustrated, page 97. 
8 In Loggia. 9 Some in Gallery III. 1 Illustrated, page 96. 11 Some in Textile Study Room, 
some in Ground Floor Corridors. 12 In Rotunda; illustrated, page 94. 18 In Rotunda. ! Illus- 
trated, page 104. } Illustrated, page 98.16 All in Gallery XV; one illustrated, page ror. 17 Illus- 
trated, page 99. 18 Some in Gallery XIII, some in Ground Floor Corridors; one illustrated, 


page too. !9 Illustrated, page 97. 20 One in Gallery I. 21 In Gallery II; detail of lace illustrated, 
page 111. 22 In Gallery I. 23 In Gallery I; illustrated, page 93. 24 Illustrated, page 100. 25 Illus- 


trated, page tor. 26 Illustrated, page 102. 27 Some in Gallery I. 28 Some in African and Melanesian 
Entry and in Central and South American Entry. 29 In Textile Study Room. % Part in Galleries 
IX, X, XI. 8! Part in Galleries IX, X, XI; one Conpestey) illustrated, page 103. 5? Illustrated, 
page gs. 88 In Gallery XII. $4 Part in Gallery XII. 
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IN MEMORIAM—ALFRED KELLEY 
1891-1941 
It is with deep sorrow that the Trustees of The Cleveland 
Museum of Art record the death of Alfred Kelley on April 8, 
1941. A Fellow in Perpetuity of the Museum, a member of the 
Advisory Council from November 27, 1925, President of the 
Horace Kelley Art Foundation from January 5, 1928, until his 
death hecarried on the deep interest of his family inthe Museum. 


The service and the broadening significance of the Museum 
in the community were close to his heart. 


THE EDD ALVAH RUGGLES 
MEMORIAL COLLECTION 


A valuable collection of one hundred and thirty-five books and 
other library material of the late Edd A. Ruggles was presented 
to The Cleveland Museum of Art Library by his wife, Ruth 
Field Ruggles. By incorporating into the Library so many of 
the books which made the working Library of Mr. Ruggles, 
some of his spirit of sound craftsmanship will continue to 
emanate from these books in their new surroundings. 

The collection consists mainly of books on architecture, 
photography, and fine printing, and thus reflects the main 
interests of the collector, who was architect, photographer, and 
printer. Immensely interested in English architecture, Mr. 
Ruggles was himself the author of Small Stone Houses of the 
Cotswold District, a charming collection of intimate stone build- 
ings and cottages photographed during happy jaunts in 
England. The Library is fortunate in being able to add from 
his collection standard works similar in subject. 

Of great value to the Library are the books dealing with 
photography, inasmuch as this branch of art had never been 
emphasized. Many of these are the indispensable tools of any 
thorough and conscientious photographer; some stress the 
aesthetic field, while others are of historical value. 

The collection is completed with books on fine printing: 
fundamental handbooks for the mastering of the art and many 
exquisite examples of works by the foremost living typographers 
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such as D. B. Updike, Bruce Rogers, Carl and Margaret Rollins, 
and John Henry Nash. 

The fine sturdy quality which pervades this collection is 
evidence of the discrimination which was ever apparent in all 
Edd A. Ruggles touched and cherished. The Library is proud 
to announce that, with the help of his friends, a memorial fund 
is in the making, so that this collection will be a living monu- 
ment to his valiant spirit. CHARLOTTE VAN DER VEER 


LOOKING FORWARD 


The Museum is now entering the second quarter century of its 
existence and is facing a desperate lack of funds to meet budget 
needs. A general appeal for financial help cannot be made now 
because of the unavoidable demands for national defense and 
war relief, but it may not be amiss to make a suggestion that 
does not involve funds required for immediate use. 

Have you considered adding a codicil to your will, in which 
The Cleveland Museum of Art is named as a beneficiary? Such 
a bequest may be designated as the principal of an Endowment 
Fund to bear your name, or that of such other person as you 
may designate. 

A gratifying number of Museum members have already 
established such funds. 


The following form may be used: 
I do hereby give, devise and bequeath to The Cleveland Museum of Art 
of the City of Cleveland 


FLOWER ARRANGEMENT éy Marcaret Fairsanks 


This course, August 1-September 20, will include talks and 
demonstrations, and is planned for Museum members, who may 
bring flowers and containers and work out individual problems, 
assisted by Mrs. Fairbanks. 
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DETAIL OF FLOUNCE, POINT DE FRANCE 
French, Louis XIV Period, Early XVIII Century 
Given by Mrs. Edward S. Harkness in Memory of Mrs. Stephen V. Harkness, 1930 


STAG AT SHARKEY’S 
George Bellows, American, 1882-1925 
The Hinman B. Hurlbut Collection, 1922 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
JoHN HUNTINGTON 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
HAROLD T. CLARK WiLuiaM G. MATHER 
RAcpH M. CoE LAURENCE H. NorTON 
EDWARD B.GREENE MRs. FRANCIS F. PRENTISS 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex oficiis 
HAROLD T. CLARK Epwarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLiaMs, Chairman 
WILLIAM G. MATHER, ex-officio 
Epwarp B. GREENE LFONARD C. HANNA, JR. 
Joun H. 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex offictis 
RALPH M. CoE LEONARD C. HANNA, JR. 
EpWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
WINEFRED G, LEUTNER 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Mrs. ARTHUR D. BALDWIN Mrs. E. S. HARKNESS 
Mrs. S. PRENTISS BALDWIN GUERDON S, HOLDEN 
Louts D. BEAUMONT Mrs. T. P. HOWELL 
E. S. BURKE, JR. Mrs. ALBERT S. INGALLS 
STEVENSON BURKE Davip S. INGALLS 
Mrs. HENRY W. CANNON Mrs. H. H. JOHNSON 
Henry Hunt Clark 1. KENDALL KELLEY 
Jacos D. Cox, Jr. Mrs. RAcpeu T. KING 
Brooks EMENY Woops KING 
A. C. ERNsT Mrs. MALcoLm L. MCBRIDE 
Pavut L. FEtss Amos B. McCNAIRY 
WALTER L. FLoRY SEVERANCE A. MILLIKIN 
CHARLES B.GLEASON Mrs. R. HENRY NORWER 
Mrs. Epwarv B. GREENE Mrs. HERMAN L. VAIL 
SALMON P. HALLE ROBERT A. WEAVER 
H. M. HANNA Mrs. WINpDsoR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Strvia A. WUNDERLICH 
European Representative HAro_p W. PARSONS 
Comptroller WALTER A. CROLEY 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary I. T. FRaRY 

Assistant in Membership Ep:itH BuRRovuS 
In Charge of Printing Shop MarIE E. Lutz 
InCharge of Photograph Shop BLANCHE GODFREY 
Superintendent of Buildings JoHN W. McCABE 


LIBRARY 
NELL G. SILL 
TALLMAN 
MARGARET STUNTZ 


Librarian 

In Charge of Lantern Slides 

In Charge of Photographs 
Assistants ALBAUGH, PHYLLIS Cap- 
WALLADER, MAXINE CROMWELL. MARGERY 
MILLER, CHARLOTTE VAN DER VEER 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays lp.m.to 6p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 

LIBRARY 
The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to6 p. m. 
and Wednesday, 9 a. m. to 9 p. m. 
LUNCHEON AND TEA 

The Lunch Room is open from 12 m. to 5 p. m. 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. Curator Decorative Arts HELEN S. Foote 
Asst. in Decorative Arts THomas L. CHENEY 
Curator of Oriental Art Howarp HOLtis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings Louise BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 
Curator of Musical Arts ARTHUR W. QuIMBY 
Curator of Education THomMas MuNRO 
Assoc. Cur. for Administration Loulss M. DUNN 
Supervisors of Instruction: RUTH F. RUGGLEs, 
KATHARINE G. WICKS, DorROTHEA MIL- 
TON S. Fox, MARGUERITE MUNGER. 
Secretary for Administration IDA LEE ROGERS 
Staff Secretary MARGARET F. BROWN 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute 

Endowment Benefactors contribute 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 
Full particulars may be had upon request. 


$500,000 
100,000 
25,000 
10,000 


An EnpowMenT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL, 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
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